Cello Ensemble 2

Summer Break Homework 2025

Student Name:

Total 30 minutes (3~4 times a week)

Week 1-5

Step1-A. Kummer Exercise (3 numbers daily #1~ #15) or Klengel Scale A,B,C

Step2-B. Kummer Etude #69
Step3-C. J.S.Bach Suite ‘Allemande; A, B Section

Week 6-9

Step1-A. A. Kummer Exercise (1 number daily #18~22) or Klengel Scale A,B,C

Step2-B. Kummer Etude #70
Step3-C. J.S.Bach Suite ‘Allemande; C, D Section

Practice Step1 Step2 Step3 Optional How many
Check days
Week1 Exercise or Scale Kummer Etude #69 J.S.Bach Suite CanoninD

5/26-6/1 Allemande A,B
Week2 Exercise or Scale Kummer Etude #69 J.S.Bach Suite CanoninD
6/2-6/8 Allemande A,B
Week3 Exercise or Scale Kummer Etude #69 J.S.Bach Suite CanoninD
6/9-15 Allemande A,B
Week4 Exercise or Scale Kummer Etude #69 J.S.Bach Suite CanoninD
6/16-22 Allemande A,B
Week5 Exercise or Scale Kummer Etude #69 J.S.Bach Suite CanoninD
6/23-29 Allemande A,B
Week6 Exercise or Scale Kummer Etude #70 J.S.Bach Suite CanoninD
6/23-29 Allemande C,D
Week7 Exercise or Scale Kummer Etude #70 J.S.Bach Suite CanoninD

6/30-7/6 Allemande C,D
Week8 Exercise or Scale Kummer Etude #70 J.S.Bach Suite CanoninD

7/7-7/13 Allemande C,D
Week9 Exercise or Scale Kummer Etude #70 J.S.Bach Suite CanoninD
7/14-20 Allemande C,D
Week9 Summer camp Summer camp Summer camp Summer camp
7/14-20
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Each of these exercises, like all the following, be repeated until the fingers have perfectly mastered the
different figures. Although it is not indispensable, yet it will be found very advantageous, to let the fing-
er taking the notes marked (O) remain on them as long as possible. Practise these finger- exercises at
first on the D-string, then on the A- and G-strings.
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Sarah Hong
A. Kummer Exercise

Sarah Hong
3
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18. Half-position.

a2
19. 18! Position.
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Exercises for fingering in all positions iill be found in the Appendix, NO 19 to 42.

8. The Right Wrist.

The wrist must always be carefully watched by the violoncello-player, as all changes of the bow must
he executed sclely by it, without moving the upper arm. In order to acquire this accomplishment, let the
pupil diligently study the following examples, and let him prevent, while studying them, any motion of the
right upper arm by leaning it against a table or cupboard.

Exercises for theRight Wrist.
To be played in the middle of the bow.
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NB. To enable the pupil also to practise these examples on the A-and D-strings, let him imagine them

to be in the tenor clef with two sharpsE and a b instead of each of the b occurring in examples 3

and 4; in No 5 a § instead of the B
Other exercises for the wrist will be found in the Appendix, Nos. 43 to 51.

9. The different Bowings.

The different bowing result from the ever-varying combinations of slurred and detached notes in down-
bows and up-bows, and have an important influence on the whole character of the pieces to be performed.
erefore, in the habit of distinctly marking passages which require a certain accest by the
in which they are played; the following examples will demonstrate this.— But wherey(hese
distinct marks are wanting, the pupil should make it a rule, to divide and arrange the ciifferent bowings
so that, wherever possible, the first note of each measure be played with a down-bow. For this reason
whenever a piece of music begins with a partial measure, the up-bow is used in the beginning; for instame:

)

Composers are, th
style of bowing

Of course, this rule has innumerable exceptions in the middle of pieces of music. bec i

: : : 'y ause, to apply it
pniversally, each measure wouold have to contain an even number of notes; but in most cases it sh’ould be at)lhered to, and
it would be decidedly wrong, if one measure should happen to begin with anNip- bow, were the player to
continue this contrary mode of bowing for several following measures. '




7Bs. Kummer Etude

C minor.

Allegro furioso.

18ese *use separate bow



Sarah Hong
B. Kummer Etude

Sarah Hong

Sarah Hong

Sarah Hong
*use separate bow
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C major.

*use lower bow (separate bow)

Allegro.
_pPfeafrestasian,

; Different Bowing.
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Sarah Hong

Sarah Hong
*use lower bow (separate bow) 
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Cantabile lagrimoso.
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Sarah Hong


C. J.S.Bach Suite No.1
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Sarah Hong
C. J.S.Bach Suite No.1

Sarah Hong

Sarah Hong
A

Sarah Hong
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Sarah Hong
C
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